Ev apxni nv n «kaprTa»

KUpio epéBioua yia tTnv avamrtuén tng ZUuAAOynG auTng, atroTeAei n Utmapén MIOg
«I0I6OPPNG» KAPT TTOOTAA.

H mapadooiakry diadikacia yia Tn onuioupyia piag Kdaprag Mdagipouu (ékdoon
ypauuaroonuou, UHEAETH Tou BGEuardo¢ Tou Kal avalntnon TnG Kar@AAnAng kaprag,
EVOEBEIYUEVN OPPAYIOH TOUS), EBW avATPETTETAI TTARPWG.

H popgoTtroinon uiag Kaptag Mdagipoup Eekiva atrd Tnv eUpeon MIAG KAPT-TTOOTAA iow¢
un karavontnig ME TNV TPWTN MATIA, TTEPIEPYNS, QAIVIYMATIKAGS, aenpnuévng,
MPOKANTIKNG, TeIipayuévng, METaAAayuévng, £PEBIOTIKNGS, OVEIPIKNG, MAYIKAG,
Siapaivousva XIOUNOPIOTIKNG, OAPKAOTIKNG, AaVATPEMTIKNAG, ME dAAa Adyia
«avapxilknc». livetal Aoimrdv @avepd OTI 0Tn ZUAAOYN auTh dev £Xouv BEon KAPTEG
ME OUMBATIKN €IKOVOypPAPNonN.

O ouvduaopog HIOG TETOIOG «ATTPOOTITNG» KAPTAG PE TO KATAGAANAO ypaupaTtéonuo,
atraITel ouvexn €peuva oTo OlI0BECINO, BIEBVWG, QIAOTEAIKO UAIKO, aAA& Kal dnuIoupyikn
d1G0eon. 21N @Aon autr dev UTTAPXOUV KAVOVEG. Kupiapyo OToIXEIO gival n @avraoia, TTou
MTTOPEI va pag odnynoel o€ atmpOBAETITA ATTOTEAEOUATA.

To mapdv €kBepa BEAEI va BonBrioel Tov ETTIOKETTTN va «TAgIDEWEI» 0€ AAAO XWPO Kal
XpOvo kal va «®&l», Pe TN PorRbeia Tou vou Kal TWV AIOBACEWV TOu, MIa GAAN
KTTPAYHMOTIKOTNTAY, HEPIKEG POPES TTEPA ATTO TOUG «YVWOTOUG» VOPOoUG TNG PUOIKAG.

To «1mmAdvo» TnG ZuAhoyng Bacietal otnv idla TN «PUON» TWV KAPT TTOOTAA, n OTToia
givar n 1NyR yia N dnuioupyia Twv ouykekpigévwy K.M. ‘Etol diokpivoupe KapTeg
Mé&&iuoup:

- ATHOOQAIPIKES . O1 kd@prec autéc arnpilovral 0 KAPT-TTOOTAA, TTOU

(TAqioio A — ®UAa 1-16) olakpivovral yia ThHV «TTPOXWPNUEVNY KAAAITEXVIKN
o61a6eon toU dnuIoUPYOU TOUC. 2TO TTPWTO TTAQICIO
mapouoialovral miAsyuévee KM, mou Baoiotnkav o€
KapT-1To0TaA, ue 1NV 101QiTEPN  aTUOOQAIPA  TNG
aoTTPONAUPNS PWTOYPAQPIAC.

- Anuioupyikéc/Apnpnuéves . Meuovwuéva xapakinpioTika, OpwUEVa 1 avTIKEUEVa,
(Aqioio B — ®UAa 1-16) oxedlaouéva n gwroypagnuéva OUwS Kara TPOTTO
101aiTEPO, UE éUpaan oTnv TPOBOAN Toug, arroreAouv
Ta Géuara Twv KapTwv, TTOoU xpPnoiuorrolouvral othv

EvoTnTa QuTn.

- OveIpIkéS . Kapreg ue évrovn tnv aruéo@aipa ToU «UTTEPPUOT-

(TTAdicio I — ®UAa 1-16) KoU». O kaAAitéxvng Baaicel n dnuioupyia Tou oTnv
utTEPBOAR, N orroia WS deV EVOXAEI.

- POUTOUPIOTIKECG . Mia 1diaitepn karnyopia KapT-1mooTaA, ouvouaouévn
(TTAaioio A — @UuAAa 1-16) pe abANTIKG, KUpiwg, ypauuaroonua.

- MpokAnTikég/avarpenrikéc . H mpoOkAnan - Oeuartikr), oxedIAOTIKN, XPWUATIKI) -
(TTAdioio E — ®UAa 1-16) gival n Baon Twv KapTwy TNg Karnyopiag autrg.
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IN THE BEGINNING WAS ... “THE POSTCARD”

The main incentive for the development of this Collection is the existence of a
“special” postcard.

The traditional way of creating a Maximum Card (issue of a stamp, study of its
theme and search for the right card, suitable cancellation) is totally overturned
here.

The creation of a Maximum Card begins by finding a postcard - perhaps not fully
comprehensible at a first glance - peculiar, enigmatic, abstract, provocative,
transformed, stimulating, dreamlike, magical, subtly humorous, sarcastic,
rebellious; in other words “anarchic”. So, it becomes obvious that in this
collection there is no place for cards with conventional illustration.

The combination of such an “unexpected” card with the right stamp requires
constant search in the available, on an international level, philatelic material, as
well as a creative mood. In this phase there are no rules. The main element is
fantasy which can lead us to surprising results.

This exhibit intends to travel visitors to another place and time, and “see” with
their minds and senses another “reality”, sometimes beyond the “known” rules of
Physics.

The “plan” of this collection is based on the “nature” itself of postcards, which is
the source of the creation of these particular Maximum Cards. So, we distinguish
Maximum Cards:

Atmospheric The cards are based on postcards

(Frame A, p. 1-16) characterized by the “avant guard” mood of
the artist. In the first frame, are presented
selected Maximum Cards that have been
based upon postcards that are distinguished
by the particular ambience of the black and
white photography.

Creative/Abstract Isolated features, activities or objects,

(Frame B, p. 1-16) drawn or photographed in a special way
with emphasis to their appearance are the
subjects of this group.

Dreamlike Cards that are characterized by the

(Frame C, p. 1-16) supernatural. The artist makes use of
exaggeration which nevertheless is not
disturbing.

Futuristic A special category of postcards combined
(Frame D, p. 1-16) with stamps with sports themes.

Provocative/rebellious Provocation (theme - drawing — color wise)
(Frame E, p. 1-16) is the main element of this category.
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