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H taén tn¢ @® ano tn puon
tn¢ exwpilel amo OAsc Ti¢ dAAsc.

Eivar o kUplo¢ tP0owodbdotn¢
PLAOTEALKNG YVWONG, MOU MPEMEL Vo
OUVTPOWEUEL TOV CUAAEKTN mavtou,

UEXPL KAl To KpeBatt Tou, av bev Exel

avtippnon n culuyog....

Mwc yivetou?

TL npénet va éepw yLa th O@?




PDloteAkn Dholoyia

Eva éxdeua DiAoteAdikng DidoAoyiag (DD) uropei va givat orotadnrote Evrunn n
Ynpiakn édnuooicvon (epanaé n neptodikn), n oroia Sa ExeL oxeon UE:
> O1e€odbikn Epeuva oto PLAoteAiko nebdio kat/n

» Tekunpiwon, eknaidbsvon N npowdnon tou PILAOTEALIOUOU

2tn OO Stakpivouue TPELG KATNYOPIES:
s* Movoypapicc
s Meplodikec ekOOOELC

* Wnplakec SnUootevoslc



* A. Movoypo@ieg :

Eivat Aerttouepeic HEAETEG UE KATTIOLO ELOIKEVUEVO FEUd ) UEPOC TOU
Kat iteptAauBavouv:

» BiBAloypagicg,

» ELOIKEC UEAETEC, eYXELPidLa KAl dAAEC ouvapEic EKOOOELC,

» [EVIKOUG N ELOIKEUUEVOUC U MEPLOOIKOUG KATAAOYOUC,

» ElOIKEUUEVOUC KATAAOYOUC dnuompaotiwy,

» Tekunpiwon cuAAoywy,

» KataAoyouc¢ ekFéoswv.

» Tekunpia StaAgéswy,

» ZUAAoyéc apBpwv, mou anoteAoUv aveéaptntn evotnta.

If»g. 7
y&/ Bonbnrikeg
GNPGVOEIC
il Taxubpopikwv N

MUSIC, DANCE, THEATRE
in the Hellenic and Cyprus Philately

" Ol IOPATIAEY

TQN EAAHNIKQN

R. M. WILLCOCKS




*» [Neplodikec ekOOOELC:
AUt n Katnyopia a@opa ek6OCELS, TOU eu@avi{ovtal UE KAVOVIK CUXVOTNTA KOl
neptAauBavouv: LU T
> lMeplodika, rov ekdidovrar eBdouadiaia, punviaio n o dAAa TaAKTIKA
dlaotiuara,

» KataAoyouc, mou ekdidovral os takta dtaotiuara,

» KaraAodyoucg dnuonpaociwv, rou ekdidovratl o€ takta diaotiuara,

Pz CoRmEEEL
| e araase s | RN

» ETNOLOUC TOUOUC KOl CUVALPEIC EKOOOELC.
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KATAAOMOE FPAMMATOIHMAON KAl TAXYAPOMIKH IZTOPIA

A. KARAMITSOS

Hellas »

Stamp Catalogue and Posial Histary
KeTéAavos MpoEToonuey.
Kol Texudpoyiukn Iotopic

Vol.Z
1970-2019

m A. Karamitsos
54

L
un timbre-poste de la valeurde 25 centimes
les pays qui ont adhéré i l'arrangement

e L;'i;-‘};

EPMHY, 2019 PE&HPS

HERMES

TPAMMATOZHMA

EAAAAOZ

1861-2018
KAI
TAXYAPOMIKH IETOPIA

KATAAOTO3X
PAPTONOYAOY

TA TPAMMATOLIHMA THL EAAAAOL

oy

EAAHMIKOY E@NOYL

IKAQLIL INATMH
1943 - 63
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« Wnplaka ueoa

Auta neptAauBavouv oAa ta €idn ekb6O0oswv mou Exouv mapaxdei Kot
xpnowonotouvral Ynelaka Kat teptAauBavouv r.x
> - lOTOTOMOUC, KOl

> EQPOAPUOYEC ) AOYLOULKO

# Apxiki  Kavoviopsg IA/E®O  Opocomovdia v dnhotehir Kivion v dihotehikéc Ex@lorig v Apyeio ExBEcewy v

Wn@iako Apxeio v DIAOTEAIKEC AVaDPOPEC ~ Emkovwvia ~ XapTng |oToTomoU = =

EAANVvIKA @iAoteAik) OpooTrovdia

APXIKH ' HOME HEN H MAX WR UNIO T1 EINAI H KAPTA MAZIMOYM

M1A0TEATIKH ETAIPEIA AOHNON

TTOAITIETIKO ZQMATEIO
ETOX IAPYZEQE 1937

_;% -.‘.'.,_‘ A‘.:- I

APXIKH H ®.E.A. NEA  BPABEIA NMEPIOAIKO EKOEZEIZ XPHZIMA ZYNAEZEIZ APOPA

AMeC ZehiBec: Mpony. | ETOQ.

ENQZH EAAHNQN ZYAAEKTQON KAPTQN MAZIMOYM
UNTON OF GREER COLLECTORS OF MAXIMUM CARDS



Kpttnpta aéloAoynonc¢ ekdeuotoc
DiAoteAiknc DiAoAoyliocg

1. Eneéepyaoia tov FJEuarog Baduoi 40
2. Mpwrtoturtia, onuacia kot Badoc Epsuvac Baduoi 40
3. Texyvika Yeuara Baduoi 15
4. Napouvoiaon Baduoi 5

2YNOAO 100



1. Eneéepyaoio tov deuatog Baduoi 40

AéloAoyouvrat:
** TO AOYOTEXVIKO UQOC,
* N COPNVELO KOL ) IKOVOTNTA UETASO0ONC TNS YVWOoNG
¢ n SlAOTPWUATWON TWV KELUEVWV OE KEPAAALX KOl ETLUEPOUC
EVOTNTEC

¢ N WToypaWLKN TEKUNPIiwon



2. Mpwrtoturtia, onuoacica kot Badoc epeuvoc Baduoi 40

AéloAoyouvral:

e 4 ‘

% N ormoudaLoTnNTA TOU YEUATOC

0 BaduUo¢ TWV MPWTOTUNWV AVOKAAUWYEWV (AYVWOTO QVTIKEIUEVO 1) CUUTIANPWUATIKA
Epeuvva)

* N EKTOION TNG EPEUVAC Kl ) O€ Ba30¢ avaAuon Twv eVPNUATWV (OCUYKPIOELS, aVOPOPEC)

* n avtilnyn tou Ycuaro¢ (évraén tou ot gupuUtepo mAaiolo) amod tov ekdEtrn. Mooco
efeldikeupévo gival to avtikeipevo, mnou OlampayuUATEUETAL N ONUOOIEUON KAl TWG

EVTAOOETAL OTH OCUCTNUATIKA Taétvounon tTou eUupUTEPOU FEUATOC, TTOU TO MEPLKAEIEL.



3. Texyvika Jeuato Baduol 15

s Afiodoyouvrtal FEuata EMUEAELOG KELWEVOU, OMTWG:

/7

s [1ooo kaAa doucital to €pyo? (l[evikn evtunwon).

X/

s EXEL aPUOVIKO OUVOUQOLO XOPAKTHPWYV KOl YPAPLKWV?

/

** Ol AentTouEPELEC TWV ELKOVWYV amodbibovtal EUKpLVwWG?

X/

¢ H rmotétnta tou yaptiou givat tkavomotnTikn ?

¢ TiveTal xprion UMOCNUELWOEWV 1) TAPATTOUTTIWV ?

s Yrapyet avapopa BiBAoypapiacg?

s Yrapyet evnuepwrtikn oedidba (koAopwvag) yia tnv Eékdboon?

» Fevikn pop@n oeAibonoinong: AkoAoudei ta ouyxpova standards (mpoAoyog,

OUVOTTTIKI)  KATOTOTULOTIKY  ELOQYWYH, TUVOKES TIEPLEXOUEVWY,  ELKOVWVY,

VPAPIKWV)?

&

L)

¥ Yriapyouv euxaplotiec (eqpooov npokuntel Bondeia tpitwv ano to keipevo)?



3. Teyvika Gepato (cuveyxeta) BaBuoi 15

s Na Ynelakéc ekdOoeLS:
** YIapyouv NAEKTPOVIKEG TP ATIOUTTES?
¢ Xpnowomnoiouvtal yvwotd AEITOUPYLKG CUCTHUATH (ETOL WOTE Ol EVOLOPEPOUEVOL VA UTTOPOUV
VO ETTLOKEPTOUV TOV LOTOTOMO, TTOU PLAOEEVEL TO SNUOCIEUUA KOl O OTTOIO¢ AMAPAITATWG TIPETEL
va Bpioketatl oe Asttoupyia)?
% Je nepintwon, mou ol SNUOCLEUCELS EXOUV YIVEL O MTOAQLOTEPA AELTOUPYIKA CUCTAUOT, QUTA
eivat ovuBara pue ta tpEyovra (wWote ol SNUOCLEUOELC va iVl OUCLOOTIKA OLAFECIUEG OE

OAoug)?



4. MNapouvaoiocon BadGuoli 5

s AfloAoyouvral FEpata EMUEAELOG KELUEVOU, OTTWG:

s Eivail EAKUCTIKO UE ULa TPWTN UaTia?
s To keiuevo givat yevika svavayvwoto? Kataveuetal o KepdaAoia?

U 3¢ nepintwon BiBAiou (enurtAéov):
s H otoiyetod<eoia ikavortotei? Eivat opotopoppn o€ oAa ta tunuata tov 6it6Aiouv?
s To eéw@uAlo givat enipueAnuévo?
s To oxnua tou eivat evuxpnoto?
s BiBAodeoia?

O 3tic Ynplakég ekdooeig:
¢ H gupavion twv odovwv gival PLAIKES OTOV EMLOKENTN ?

s Xpnowonowovuvrat Ynelaka epyaieia yio tnv umoBondnon tou Keluevou?



“WASHINGTON, Sept. 9 — The Agolio

vt i Postmastes General

VAntcn Siaunt

postage stamp commermorating the jrst
Tanding, from eft ra Michael
i Al

Collins, eil Arnstrang, &

and Biount. (AP Wirephoto) 196"

sthe first month of the ast year f the 19605 bgan, the Nion administra-
tiom was settling into Washington, D.C. At the US. Post Office Depart-
.ment (USPOD), Winton M. Blount was sworn in as the 39th Postmaster
General (PMG), the 124 to serve as a Cabinet.level offcial. With the end of the

decade fast apy National Ac

paching,

witics and Space
euinistration (NASA) raced to beat the Russians
nedys 1961 commitment of “achieving the goal, before this decade
s out, of landing a Nan on the moon and returning him safely o
the Farth”

In December 1968, NASA launched Apollo § to our nearest
& the Moon 10 thmes and moving

realize Ken.

from the Book of Genesi urned safely to Esrth. Plans
were ander vy at the Post Office Department 10 recognize the

at with 3 comm e shon

img earihrise and 3 Bib-
Rl ks, drasad s i weokd i the public on May 5,
1969,

By March. the crew of Apolla 9 was in Earth orbit checking
out the Lunar Module (LM). This ungalnly spacecraft had only
one task: to land men on the moon and return them perfectly
the place where 3 wai member circled in the Command
Module.

“How can we top that?”
1In late February Henry Bei
‘commemorative and 8¢ Jet Airlines Over Capitol alr
affering designs for a space stamp. A March 26 leter from the Director of the
Division of Philstcly read, “Thank you for your recct letir transm
gemed samp desgr. o theforthoaming Mght 0 the maan. A i e there
‘are o plans for issuing  stamy for this event. However, 1 will hold your sketches
temporarily in the event a stamp is approved for this subject”
g for 3 desh
mission scheduled for the summer the question was "How can we top that!” PMG
Blount took & mecting with Special Assistant for Public Information James M.
Henderson, and Julian Scheer, then Assistant Administrator for Public Affsirs of

at very week brainsiors

ww The Post Office had a it wich the 4¢ Projoct Mercury stamp in 1962 (Scott
d the 5¢ sc-tenant stamps for Gemini 4 in 1967 (Scott 1341 -32), and the
\|u-||u 8 stamp (Scott 1371) was in the pipeline

Scheer suggested carrying & printing plate to the moon, unf
bulky and ungainly 3 full 36-pound plaie would be. This idea was made manage
sble by Philately Division Disector Vieginia Brizendine, » ted out that all
the stamps could originate from a small master die, 4 inches wide, 3% inches tall
-inch thick and weighing loss than o pound.

iar with hove

Duting the meeting, the PMG envisioned the moon as the pecféct
First Day Ceremony. While NASA sgreed 10 cancel an envelope with a die proof
of the stamp on the mission, it did not sgree (o do this on the moon. (1L would be
1971 beore the USPS would get its wish, when Apollo 15 postrarked stamps on
the hunar surface.)

PMG Blount
would be sssigned

structed thi the stamp be developed in secret. Dies and plates
cellaneous numbers, the project rame would be g

and o files would be kept until the issue was

dy foe public release. These was

precedence for such secrecy: In 1962, P I asurprise
of his own.
Mun's the Word

Project Mercury, NASAS first manned space program, had the objective of
Pl UE Litlban € Ehri bR G LR ol ikl Atlas 6 Dight,
Alan Shepard and Gus Grissors had flown sub-orbita] flights on Red.
s we-range missiles. Using a hitherto unreliable Air Force Atlas
S AT Mol ) et tiomt by ol

Adding 1o the complexity of the new booster was the requirement 1o main-
emetry. Telemetered data

s 10 the spacecraft as well a5 relaying to ground stations the

tain continuous radio communication for vaice and te
ides instructi

and performance of vehicle systens, Sinc
 sight. a worldwide network of stations was required to mintain continuous
contact with the spacecratt. Additionally, Navy recovery sh
1o the capsule promply i order to rescue the plot. Loss of Libery Bell 7
the previous light underscored this

Shortly following the successful fight of Alan Shepard in May 1961, PMG |
Edward Day and Deputy PMG H. W, “Bill* Brawley discussed a Man In Space
stamp, In consultation with NASA and the Bureau of Engraving and Printing
(BEP), a plan emerged to du something entirely new, namely, to release a previ-
ously d stamp with the even it emorted

I order to aveid & leak. all imstructions were transmitied verbally and all
designs, models ¢ arvanged through a gentlemans
in a hand-fo-hand operation. BEF Designer Charles R. Chickering osiensibly ook
wal leave and worked at home. The engraver worked on: the weekends when
the office was empty The picture engraver did his part in the evening he
the plates were made at night when the Bureau was closed
experier
guard. A rumor was circulated that they were experimenting with s muli-colored
bil recensly discussed in the newspapers.

The Atlas booster worked, Glenn arbited the Earth. and PMG Day told 305

wark by line

d die proofs w

¢ but assigned fo currency were used in 3

postal inspectors aceoss the country tha
sold. Surreptitiously, the POD e
cral and started processiog a million Fiest Day Covers (F
are sufficient to satisfy public interest. Fn this case the demand w:
uniil more than 3 million envelopes had been processed.

the stan

the Project Mercury stamps could be

it quenched

rprise reveal p itsell was nearly universally

T2 AMECAN PLATRLRT Y 2018

: FIRST MAN ON THE MOON

s the same sheel At least

pane from plate No. 31401 ) is knowr to have
had several stamps that on cursary examination appeat to be missing the
charastersic trpes of the fag patch, The resootion of the image i
poor to assess. Th pair shovm at et which on detailed
close i

Beginning in 1963, the USPOD began tagging stamps so they could
be recognized by automated mail-sorting equipment. When exposed to
ultraviolet (UV) light, the stamps are luminescent. This s result o papers
orinks which glow under UV ([uorescent) or o when

pection are both C

FIRa‘rMANoNrHEMooN

s
exposed to By 1969, virtually all US. stamps with
the exemption of precancels were tagged.

A red phosphor was wsed for sirmail stamps, applicd using an offsct
press. A specimen press sheet found in the BEP archives
of 23 which was apparently sufficient for the aul
ment 1o read

gistered a signal
mated equip-

As s00n as the stunp was released on September 9, collectors were
5 Way e member of
Fh it e i, S st of 83 o g Uik
he vast msjosity of the vers serviced by mail, Chevery
sgged stamp (Scot C76, bright
ted error (Scott C76b, which has o
respanse under UV light,as shown in the adjacent photo, used courtesy of
John Stark), He presented these in person o i "
post office where he recelved hand-back service. In order for this to be pos:
sible, he had to have discovered the untagged sheet on the firi day of issue

‘While some of the 8.7 million other cvers also could have tagging
ce. Chevery sold his

Chevery, a long!

ching for untagged cxa

'UNITED STATES ; UNITED STATES

Benjamin Franklin St

omitted ervors, none have ever been found. For refes
nine untagged covers for
Al least a few sheets o C

xist,including at least one sheet with both
normal and error stamps. PSE certificate No. 01213037 was issued in 2009

for & sheet with plate number 31374 that had nine stamps with

gging. while the remainder had noae

Covers

The comment

e stamp i, in @ very real way. an

Insirument of the American a means by whidh

peop

ge to those events and thase ren whom it

S0 said PMG Blown in his First Day Cen
September 9, 1969, after which he handed Moon Landing presen
tation fokders to Eduin Aldrin. the irst man o leave the Moon
el Collins, whase service aboard the Command Madule
rip home, and io Nell Armsirong, the

guaranteed the trio’ sak
first man ta set foot on the Moon,
For many colleclors, however, the FDC siiuation was a night-

mare. First, the stamp was a sceret. When it was announiced
the extremely popular issue was scheduled for August i
moved t0 September. orders (wih from -
Ml et B VRl T R
Office Department had to caordinare with the Postal Forum.
two other FDC ceremones, and three of the most celebrated
estronauts once agein on the pianel

Fostmarks available at the ceremanies had dual post
enarks i a straight line a3 seen on cover wi
by Dorothy Knapp. For all the complaints
the stamp, at least Paul Calle r
thoald e o bilwing whise clouds rvend the Moo

The hand-back service avalable at the Washington Post
Office and the millions produced over the next five mi
s ol i a e s xSy
toonist Mikton Caniil Best known for Terry and the Pirates
Canyon, Caniff sent s e s
o playful imscription to Acmstrong. It vas
sirong family within the past year

Apallo at 50

Wher
plans for a Fumar base and. — within 10 ol 5 years
mission to Mars. Today, that is stll the case. NASA sent
sstronauts to the moon. hall of whom walked on the face of
. To quote Tom Hanks in the movie Apollo 13, “It wasi't a
miracle, we just decided to go:

I there s 0 miracke 1t was not that 400,000 Americans could dream up new
procedures, fabricate new ma
we went from hasing trouble getting an object the size of a grapefruit into orbit 1o
malking it look easy 10 1l 100-ton Skylab sta ele the Earth for mare
than a year. The miracle was msintaining a consensus that landing a man on the
Moon and returning him safely fo the Earth was worth doing. While the tech-
al sbility t0 retarn to manned exploration can be acquired anew it is the
national will that

The space
the aicines faced during the 1920 and
ogy and J infrastructure, whic

b an llustration
out the realism
ognized there

mericans first walked on the moon

terials or create whole new industrics. In 10 years,

try i our coutry s at
w Gover
ed markets (airmail. and later the

e ke ot o g W Ao bt o
ad today moves much of the workd. o the Unite
States alone, 2.6 million people travel by air every day. In a year the FAA handles

A AN PATIURT 373

v

Y 7 AR

The Artist, the Art and the Design

The honar of creating the at for the Moon landing stamp
rather informal way. Since the late 1950, the USPOD relie
Advisory Comsitiee to collect, vet
stanp issues. Artists could submit designs and art directors
would settle on an artist and shepherd the
el by the B

dter Blount had ed the Advisory Con

i e et i ke o i 6 .
Addlitionally,since the project ret, no call Bad gone out
for artist proposals. Instead, Stevan Dohans, an artist and hold-
aver from the previous commitice, recommended Paul Calle.

Calle, who lived nesr Dohanos in Connecticat, had been
wmo | m first group selected 1o participate in the NASA Art Program. The

- uld include the works of Robert MeCall, Peter Hurd, Andy Warhol,
Rorman Rocksecl, Anni L eiboria and many thers.

In 1967, Calle designed the first se-te
extended aver two stamps, the Accomplishme

s bestowed in &
zens Stamp
d recommend new US.

oncept until it was

ihe design image

s In Space issue (Scott 13

depicting the Gemini 4 spacewalk. Not anly had Callc previously designed &

stamp, he had started vp jast as Mercury was winding down, He experienced

e o1 e G oy o g il e o e, Dl
e Apol bed wps

e !umpmlh\mvl ook

eretingly, Michael Collins, an

at imterest in Calle’s drawings

alles ini
zm moan, The sketches fo

wed the standard portrait or Lindscape commemora-

nat and were denominated at the frst-class leter rate of 6¢

After mecting with Blount, Dohanos gave Calle better dircetion. Instead of
siressing the moon or the module, the primary

focus would be an the human ack

historic firs step-on the funar surface. 1f man (s the
measure of all things then the extraordinary pres-
ence of humans on another world should surely
be the key clement. By 1969, mankind had alrcady

N\ USE OF

SFE4
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Putting their Stamp on the Moon

BY CHRIS CALLE

¥ father Paul Calles interest in Space Art dates back to the early years
\Y B T
ence Fiction magazines as Galaxy and Amazing Stories
n the 1950 these r\uga!m(:mu of far away galaxies and space travel that at the
time scemed light carly a century earlier the writings of Jules Verne
captivated the mu,.muml) 48 his Columbiad spaceship launched to the Moon.
In October of 1958 the National Aeronautics and Space Administration (NASA)
provide problems of flight uig
Earthis atmosphere” The reality of H\e\pau Age had arived
On 1962, Mr. James Webb, ator of the National Aeronautics and
Space Administeation (NASA). ,mub‘.um« a prograns that was destined 10 play

an important role in the life of a young artist. Paul

chosen as

was ereated

and outside the

alle was

of the lrst ¢ight artists of the newly established
NASA Art Program. The purpose of the pr
cord for history .Emn-w\m ation through the eyes of artsts

s 0 Fe

4 AU35 years of age, my

Beginning ‘i Gondon Coopers Project Mercury flight In
May of 1963, Paul Calle documented the action surrounding
Mercury, Gemin and Apollo mlssions s well 3 the space
shutte Hlights; from the launch f Canaveral
Kennedy Space Center to
South Atlantic

Paul Calle was the only artist allowed access o the Apollo
tnetrong, Buzz Aldrin and Michael Collins
i o July 16, 1969 as they prepased for their his-
toric luunich to the Moon. His sketches of the Apollo 11 crew
at breakfist and *Suiting Up” stand a3 a visual record of the
i ofthrse men desined 1o make history

did Paul C lx\qmm\u. there?
Paal Calle veas sclected to design the U, issue celebrating the achieve
i of stamps showed

ott 1331) and the Gemini 4 capsule on the
at Cape Canaveral.
When Stephan Dohanos, chairman of the Citizens' Stamp Advisory Committee
(GSAC), was advised of a plan to ceeate a Moon Landing stamp in secret, Dobanos
chose Paul Calle to create the design on the basis of my father’s NASA expericnce
and his work o those 1967 Genini “Space Tivins

1968, bout  yeur befor the Apallo 1 luneh,y b was quiely asked
tordesign the stamp commemorating the “FIRST MAN ON THE MOON.” No one
veas 1o knvovw about the assignment. The plar was to take the engraved master die
for the stamp to the surface of the Moon. and after its return to Earth all the stamps

ments of the Gemink program, The horizontal se-tena

0 AMERICAN PRILATELIT A 20
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#
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NGOG 3L NG NV LS8
b
NOON 3HLNG NV L5U1S

INITED STATES

JNITED STATES

FIRST MAN O FIRST MAN ON THE M
cent probes to other hesvenly bodies. Explorin
sccomplishment

Puul Calle did numesous sketches to lustrate his vision and varked possibili
tics. Ax artists began 1o wic computer grop
opperturity sarrows for ot
foan appre

We are now on the moon gazing at the explorer, his crafl, the lunar surface,
and — in a few designs — home. As the Idea percolated it became clear that the
centeal focus would be the mas, followed by the lunar surface, the vehice that got

ificant

persan was a more s

aiges to create their designs. the

c pa
13 10 observe the thought process that winds fts way

esign.

him there. and listly the Earth itself Few other
of arigin and his destination in a single glance.

By condensing the exploration journey onle &
stamp, the artist, and the Post Office D at, W
million times over, made sharing the experience a ruly national event and pre
sented the pride of the achieversent the world aver.

tansps show an explorer, his point

invas the size of a pastage

P EIRST MAN ON THE MO?

UNITED STATE

NOOW BHL NG NVIN LSELY

€D STATES

¢

Engreved stamp.

seould be produced from that engraving. The master dic for the 1969 10¢ Moon
Landing stamp, from which al subsequert plates were made and stamps printed,
s indoed carvied to the surface of the Moon by the Apollo 11 crew, and the frst
Moon Letter” with it die proof was canceled by the astromauts on their way back
arth

It wasn't until a week before the scheduled launch of Apallo 11 that Postmaster
General Winton Blount discloscd plans for the stamp: “Apollo 11 will mark Amer.
icas first mail run to the Moon.

he. resclt was. the beau S
fl 106 “HIRST MAN ON'THE YW were alwe rays Bl
MOON" sirmail stamp (Scott
€76), isssed September 9, 1959, painted which parts of
ina first day c outy in Wash: each design( We b.nh had
ington, DC, attended by all
three Apolla 11 aswrorunes, Paat e same answer: T would

Calles image of Neil Armsioong— say Dad had done the best

makingmankindsfirstateponto i i

thelunursurfuceisaniconicim. - PATts and he would say
had done the best parts!

age of this historic svent.
By the time the 20th Anni 2
rsary of the Moon Landin
came along in 1989, | had followed in my father's footsteps as an il
Tustrator and was designing stamps for the USPS as wel, and was
official NASA artist covering the space shutte

e was Juck Williams of the USPS Stamp Design section and art
direstor for the Priority Mail projest who

In the end, the Postal Service selected my design showing twe astro-
nauts planting a US. flag on the Moon. The stamp would become a

At and Space Muscum in Washington, D.C. All three Apollo 11
astronauts were present, and both President George Bush and Vice
Dun Quiayle spoke.
ng a trend. in the summer of 1993 dad and I received a
1 the USPS asking us to mmh submit designs for a $9.95 Ex-
' rsary of the Moon
g v

wding ing concept sketches de
astronauts standing on the lunar surface saluting the flag

Once USPS approval was received, we worked together on a paint
ing that woukd becorne the stamp, s had a horizontal landssape for-
nat, and was denominated ot $9.95 to pay the Express Mail eate (Sc
2842),

L N S A S N
ed to create 4 29¢ commemorative by cropping a small
R ) T k18 o Lo P L a6
the right bolding the flag. The cropping just did't look right, sa Dad
and I worked on  series of sketche for a sccond design that kept the
them of  ronan i e Ak i So

on of the

et s W S s s Mt i s

e dove the bt prt e b woukd sy it done the st parsl
s nat sure which was the grester honor; designing stamps cck.

the 5th anniversary of e Apollo 11 Moon Landing, or work
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Fig. 24: 2 nfranked letter
{rom Frar ohemia) to Athens
via Vienn: ition the addressee
paid B5 e crayon mark

at lower |

Fig. 25: 9 February 1870, Kotor,
unfranked letter to Corfu where 70 lepta
stamps (= 25 kr.) were used as franking
paid by addressee; this tarilf reflected
the position of Kotor which was a regular
port of call of the Trieste line.

Fig. 26: 25 February 1869 - 5 kr. stationery
cover from Trieste (where two 5 kr. stamps
were afficed and cancelled) to Kefalonia
(lonian Istands). "aff ins.” handwritten

at left of the Austrian stamps to indicate
insufficient franking requiring “10" kr.
handwritten (2 x 5 kr. stamps added) at
mid left; at destination a 27 lepta franking
wias pald by the addressee to complete the
originally incomplete franking.

Fig. 28: Vienna 11 May 1B69, letter
to Athens via Trieste, insufficiently
franked with a 5 kr. (handstamped
AFF INSUFFIC) and therefore
missing 25 kr. This due franking was.
compensated with a 70 lepta Greek
franking (exchange rate: about

27.5 lepta = 10 kr.) even though
the exact conversion was 69 lepta;
this was probably overlooked for
expediency.

e

-~

Fig. 27; 30 July 1870, letter from Trieste
Lo Athens, franked with an Austrian

15 kr. stamp, but lacking an additional
10k (*10” handwiitten at Lop right
corner). At destination 28 lepta stamps
were affixed and paid by the addressee
to compensate for the residual
franking. (11 and 20 |. 1870 rarely used
together because the ) | was used

for newspapers - actually | am not
aware of other letters with a franking
including this low denomination).
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Fig. 17: 29 July 1866 Greek newsspaper

¥ } with wrapper removed, from Athens

to Trieste where it arrived on

- 7 September as per Trieste postmark
- struck on the required Austrian

- newspaper stamp, 2 kreuzers brown !

Printed matter and newspapers were
/ mailed in moderate quantities before 4
the inception of the Universal Postal
,. Union (UPU) on 1 July 1875.

“ 05_POST HORN

Fig. 18: 6 June 1867, first weight (basic) step
letter from Vienna to Athens via Trieste;
blue crayon handwritten tariff *15/10"

(15 kreuzers for the Vienna-Trieste journey,
10 kreuzers sea-mail tariff, resulting in

a Greek tariff totalling 95 lepta (brown
crayon handwritten amount on the

lower part of the address).

Fig. 19: 16 February 1867, from Trieste

to Athens, letter weighing between

15 grammes and 1 Wiener Loth, blue
crayon handwritten taritf “3/10"
equivalent to 40 lepta - with additional
double domestic tariff producing a total
cost for postage of 80 lepta (brown crayon
handwritten amount on the left side of the:
address) to be paid by the addressee.

From the 1867 Postal Convention
to the Universal Postal Union (UPU)

Sometime by the mid 1860s Austria and Greece restarted to negotiate a new
postal convention;en 5 April 1867 after months of work, the two countries signed
the document. After the respective decrees enforcing the new procedures and
regulations, the new postal convention took almost a year - 1 May 1868 - to
become fully operative in both countries. Since 20 October 1866, the Lloyd
Austriaco had prepared the ground by reducing the sea-mail tariffs from 15 to
10 kreuzers which resulted in a 15 lepta reduction of the weight levels based
tariff, The following items clearly illustrate the transition period

| O S & 4
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“A WORK OF REAL QUALITY" 221

e

Above

October 1966. Essay
by Harrisons based on
Hedgecoe photographs

L)

with diadem.

Left
November 1966. Machin's
Dressed Head plaster cast.

Above and right
‘ Artwork for a small head
= ] couped. =
photographs, though not necessarily copying Above left Above right Below
from them, Machin now changed his sculpture Qctober 1966. Machin’s 31 October
to include both diadem and a necklace as seen Machin’s Diadem cast 1966. Essays final format. The new
in Hedgecoe's portraits. Again, there were Diadem cast blackened as without value cast is described as
problems of lighting the cast. A very large as it was itis today. of Machin’s the “Dressed Head” in
number of photographs resulted, in some of originally. Diadem Head. official documents. This

which the background had been blackened to
make the effigy stand out. Today, the plaster
cast still has that black ground.

Bromides of the new “Diadem Head” were
sent to the printers for essaying on 25 October.
Now, the image is recognisably close to
Machin’s final icon, but it was sharply cut at
the shoulder with no indication of clothing.
Essays were produced in some of the same
colours as Machin's tiara essays — mauve,
cyclamen and indigo - but steel and pink were
substituted for turquoise and leaf green, They
showed the head alone with no value, on a solid
background. When Short visited Harrisons on
2 November he was immediately impressed,
and everyone regarded them as a major
improvement. Machin, however, wanted to

“retouch” the sculpture, being concerned about

photographed and enlarged a printed essay
of the “Diadem Head” but no value. Then, he
proceeded to draw on the photograph, adding
a corsage in various stages. From the most
complete he then created a new plaster in the

A "

final cast needed to be
photographed as before
and from photographs
extant, and the stamps
printed from them, it
can be shown that there
were in fact two slightly
different casts. One
Wwas used for essays and stamps with a pastel,
gradated background and the other for those
Wwith a solid background. The first type exists
In the collection, with more than one example,
the second was probably given to the Queen
by Edward Short, the Postmaster General.
Contemporary photographs may indicate that
the second type already had a dark background.
Artwork for different sizes of the Queen’s
head with the corsage cut off at different

Above
Artwork for a medium
head couped.

AnmERASEASSSR

e

< : Left e
Above the sharp cut-off e ; ' Points was mounti ass at the printers. Above by row ) <
21 December 1966. a R g ' flcrembegbes From this essays ::j ::pgrloduud as :vell as 1. Essays of the Dressed Head without value, solid
em . > F; s ) @] o
Artwork and essays The Dressed Head ; Machins dIgeE from the full cast with corsage. There were A ith 6d value, solid
i i ‘ (LR E thus s i i ; ik 2. Essays of the Dressed Head with éd value,
by Gentleman Instead of “retouching” his sculpture Machin : ; o e & everal basic designs which were essayed: e :
i i C phatograph of the head co i nd background.
using Hedgecoe spent November creating a new sculpture. ¢ £ s e it uped, with more shoulder, a 3, o e e mastel
photographs. In the collection is evidence for this. He 5 A e Ct;rsage on both gradated and so! b gradated background.
: unds.



270 JUST LARGE ENOUGH

Gulf issues to distance
them as far as possible
from any hint of a
British connection.
Four artists at
Harrisons were
asked to provide
designs. They were
Pat Keely, M.C.
Farrar-Bell, W.H.
Brown and Michael
Goaman, all of

TRUCIAL STATES

Top

November 1958.
Original artwork by
M.C. Farrar-Bell of a
dhow for Trucial States
high values.

Above
Proof of the issued
stamp.

Right

March 1959. Designs
featuring a dhow and
a falcon with Shaikh
Ali proposed for Qatar
stamps.

whom had produced
stamp designs for
the British Post Office in the past. Eight
designs were submitted at the beginning
of Novemnber, two from each artist — one
for low, the other for high, values.
Those designs recommended were
the low value Dhow design by Pat Keely
described as “‘by far the most attractive”
with that by Michael Goaman depicting
palm trees as a possible alternative for the low
values. The seven palm trees represented the
seven shaikhdoms of the Trucial States, For the
high values the Dhow design by M.C. Farrar-Bell
was regarded as the best, but it might be better
in one colour only. The surround was said to be
a local traditional pattern. A possible alternative
was Michael Goaman’s Dhow design where the
dots were supposed to represent pearls.

The Rulers chose Goaman's Palm Trees for
the low value stamps and Farrar-Bell’s Dhow
for the high values but the detail of the Arabic
script had to be looked at carefully. Apart from
this artwork, adopted and unadopted, the

Vs "y
10 NP Ul s )' ok
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.

collections hold all the final approved colour
essays mounted on cards, the imperforate
registration sheets and, for the high values, the
original intaglio printing plates,

Qatar
In Qatar, the story is a complicated one, long

drawn out. By Decernber 1958, the Ruler,
Shaikh Ali, had selected various themes for

his stamps and illustrations were supplied

by one of his British advisers. These were an
Arab Dhow (with two different illustrations), a
Mosque, a Hawk and an 0il Rig, together with a
photograph of the Ruler. These were then given
to the printers in Britain, Harrisons for values
in naye paise and De La Rue for the higher
denominations in rupees.

Both printers submitted six designs which
were first considered by the Post Office in
London. All had small insert photographs of
Shaikh Ali but none showed his portrait alone.
As the artwork was later reworked, these
designs only exist in stamp-size bromides today.
After selection, the preferred designs were then
submnitted, via the British Foreign Office, and
the Political Agency in Doha, to Shaikh Ali in
March 1959, but with no immediate response.

None of the designs found favour. Instead,
Shaikh Ali wanted all stamps to bear his
portrait alone. Completely new designs were
thus required for both low and high values.
Three designs based on the existing portrait
were now supplied by both Harrisons and De La
Rue and considered again with two from each
sent to the Shaikh. It was not until January
1960 that a reply came.
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Atadikaolo kplong ekdsuatwv O

Me tnv mapobdo tou Xpovou, 0 UEAETNTIKOC PLAOTEAIOUOC mapouciace Siapkn avamtuén.
MapaAAnAn mopeio ep@AVIOAV TOOO Ol CUYKEVTPWTIKOI JEUATIKOI KOXTAAOYOL, 000 KOl Ol KoToAoyot
dnuonpaociwv. Ztnv g€€Aén autn onuavtikn Bondsia npocepepe n ouyxpovn YneElakn turoypapeEia,
EVvw TeAevtaia napatnpeitat  toxvutatn OLOYKwWOon TwWV NAEKTPOVIKWV ONUOCLEUUATWVY Kol

MTOPOUCLACEWV.

Onwc¢ nrtav suvonto, avtiotoyn S10ykwon rapatnpRInKe dLaXPOVIKA KOl OTIC CUUUETOXES TNG
DD otic ouvaywvIoTIKEG ekFEOELS. To yeyovog auto avaykaoe tn FIP va kKaehepwoel oTi¢ EKIECELS — UTTO
v ayiéa tnc — tnv unapén eL6IKOU XWPOU, OTTOU O ETMLOKETTNG UITOPEL UE TV dvean Tou va EEUAAIoEL

Eva BiBAio N mepLodiko, avrote umo tnv eniBAsyn evog puéAouc tng O.E..



NOTOS 2021 lNeptotept

NOTOS 2021 Zornmetlo




Atadikaoio kplong ekdsuatwv OO (ouvveyeto - 2)

Ot kpité¢c tne O emiAéyovrar amo tnv OE pa¢ €k9eon¢ amo TOoUG KATAAOYOUGC TwV
EYKEKPLUEVWV KPLTWV, €iTe TNG avtiotoiyns EVvikng Ouoomnovdiacg yia ESvikég Ekd€oeis, gite tng FEPA i

FIP (yia ek9€0€i¢ umo tnv atyida toug).

Nna v kpion twv ekdepudTtwy, UMAPYXOUV KaVOVIOUOS aéloAdynong, ouumAnpwuatkoi

Kavoveg kot odnyiec (Guidelines). TeAsutaia Eykpion: Tlakapta 2022

Q0T000, CUYKEKPLUEVEC 08nYyiec yia tov tpomo Asttoupyiag tne «Kpttikng Ermtportic» (Jury)
bev Eyouv dtatunwiei. Kat auto yiati n Asitovpyia tng Kpttikng Ermitponnc npénet va tpooapuoletal,
Kat’ avayknv, oti¢c SuvatoTnTeS, movu MPooWEpPEL n idta n ékdeon (rooot givat ot kpitéc OP? av toug

Exouv avatedei kadnkovra kpttn Kat o€ aAAn taén?).



Atadikaoio kplong exkdsuatwv OO (ovveyetoa - 3)

3t diedveic exkdéoeilc ue moAunAndeic ovuuetoxes (avw twv 200) ot kpitég xwpilovral o€ oUddES,
avaAauBavouv UEPOC TWV EPYWV Kol MPOXwWPOUV otnv Kpion Kot BaduoAoyia toug. 2tn ouvéxela, o€ OAOUEAELX
¢ KE, eéetalovral ta ekdEpatTa Kol EMIKUPWVETAL N Kpion twv UeEAwV twv ouadwyv. Onwe givat euvonto tnv
TTPOCOX) CUYKEVIPWVOUV Ol TIPOTACEL TWV OUAOWV yla amovoun emixpuowv BpaBeiwv kot avw, Kadw¢ Kal

ouyxapntnpiwv kat dwpwyv (rpoBAsrtovrat kat yia tnv taén tng O, onwc yia 0Aeg tic aAAec taéelg).

Eronuaivetat ot cuppwva pue tov Kavoviouo ot kpiteg tng @@ npenst va yvwpilovv pia TouAdaytotov
ano ti¢ 4 avayvwplopuEVeS ertionues YAwooes tng FIP, evw otnv KE mpénel va meptAauBavetal Kat Evacg KpLtrg, o

omnoio¢ va givat e§oIKELWUEVOC UE Ta ouyxpova Ynelaka uéoa (digital media).



ALKXIWUO CUUUETOXNG ONMOCLEUMOTWVY oThV Ttaén T Q@

AlKQLiWUO CUUUETOXNC EXOUV:
* Ta eyxelpidia Kot oL ELOIKEC UEAETEC, OO0V EXOUV K60l Kata TNV TEAEUTAl 5ETiQ ITPLV QIO THV NUEPOUNVIa TNG
EkOeong. MNa 0Aec Ti¢ AAAEC CUUUETOXEC N nUEPounvia dnuocicuonc dev mpénet va Eemepvacel ta SUO ETn.
» [Na ta moAutoua Epya LoxUet (yia tnv mpoougtpnon tng 5etiac) n nuepounvia Ekboon¢ kade topou.
» Ol avaFewpnNUEVEG EKOOOELC MAAQLOTEPOU EPYOU, FewpouvTaL VEO EPYO
» [a ta meEPLOSIKA anmatTouvTal TA TEUXN EVOC ETOUC (TOU Lo mpoo@atou)
% Epooov ot dnuocoteuosic aopouv apdpa o ePnUEPISES Kal mepLodika, amaitouvtal touAaytotov 6éka (10)

OLOPOPETIKES.

O SHMANTIKO: MNa ti¢ Yneplakes Snpuootevosic v LOYUOUV XPOVIKA OpLa, AAAX Ol LOTOTOMOL, TTOU TIC PLAOEEVOUV TIPETEL
va gival eVvepyoi Kal To AELTOUPYLKO TOUC oUoTNUA va gival oUyxXpovo 1) TOUAQXLOTOV CUUBATO UE Ta yvwoTtd cuyxpova

Agltoupyika ouotiuarta.



Tt mpemetl va yvwpilouv ot urtoynplotl ekGetec tne OO

Qe Me Baon ti¢ obnyiec tng apuodiac Enttporric tng FIP, ot kpttég opeiAovv mpwta amn’ 0Aa
KQTQ THV KPion evO¢ eKFEUATOC var avalntioouV Ti¢ JETIKEG TOU IITUXEC Kail OxL va Yaxvouv Tta

onueia, mov iow¢ Ja mpEneL va aroppiouv.

< H aétoAoynon yivetat o€ ouykpitikny Baon. AauBavovrat dSnAadn vroyn tuyov vnapyovra
ouvapn dnuUooleuuaTa, TNV EKTAON, TOU QUTA KAAUTMTOUV, TIC AEMTOUEPELEC TTOU EXOUV NéN
ueAetndei. MapaAAnAa ouwe séetaletal Tt MPOoIETEL TO VEO dnuocisuua otn @LAOTEALKN

Yvwon Kot TOc0 CNUAVTIKO Eival yLa Jia xwpao 1) Uia YAwoolkn ouada.

s AvaupiBoAa, ol kavoviouoi tn¢ @® amnoteAolv uia ortadspn Baon eknaidsvong yia Evav
ouyypawea, nwe npensl dnAadn va dianpayuatsutei to JEua ToUu UEXPL Kal T TEAEvTAia

oTlyun mou Ja aEL OTO TUTTOYPAPEIO.



Tt mpemetl v yvwpilouvv ot urtoynptot ekdetec tne DD (ouvveyeta)

s Avurtoi ot ouykpttikoi mapayovtes urtopei v aAAalouv ano ékdeon os EkIeon Kal eivai KATAVONTO OTL

TETOLEG AAAQYEC umopei va emnpeacouv tnv Baduodoyia twv ekFepatwv.

s O Kplteég BEBaua eivat eéoketwuévol Ue tic dtataéelc Kpioewc, movu mMPoBAEmovTal Kot MAVTOTE
Slad€touv emapkn reipa. Onwodnmote, n kpion toug BaoileTal oToUC KAVOVIOUOUG, aAAa dev maUeL
va eivai UMOKeLUeVIKN. Avau@iBoAda, emidExetal kpttikng, aAAa oxt aupioBntnonc kad’ otovénmote

TpOMoO.

s 3TI¢ PLAOTEAIKEC ekTEoeLc ouvaywviouoU (EONIKES, AIEONEIZ) n kpion tTwv KpLttwv givat TeAEoiSIKN.

ErunAéov, gival aiwua oti, ot mponyouueves BpaBeuoeig dev StaocpaAilouv ti¢c EMOUEVE.

O ek9€tn¢ oeiletl va AauBavel umoyn tou 6Aa ta napanavw

Kata tnv umoBoAn aitnong cuuuetoxng otnv taén tn¢ @D oc uta EkGeon.



Euyaplotw yla tTnv mpoooxn cog



